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Rotary Club of Madras

Greetings from the desk of President !

Chartered in 1929, the Rotary Club of Madras is one of the oldest and largest Rotary Clubs in India.  It 
has an illustrious history of service to the community and is a pioneer of PolioPlus, Rotary’s global cam-
paign to eradicate polio from the face of the earth.  Indeed, it is the Red Measles Vaccination Proj-
ect of the Club that paved the way for PolioPlus.  The Club has and is also involved in several other 
service projects.  These include:

Boys Town
This is a home for the disadvantaged boys with facilities in two locations, Selayur and Gummidipoon-
di, catering to over 100 children who are provided boarding and lodging, are educated at nearby 
local schools and given after school academic coaching.  Deserving students are also supported 
through college.  A Vocational Training Center equips older boys with skills in electrical maintenance, 
plumbing, etc.

Women’s Empowerment Center
Located in Sembakam in Chennai, the Center currently runs tailoring classes and digital literacy 
classes for women.  Programmes on social empowerment, including gender equality and protection 
against sexual harassment are proposed.  The Club has also constructed a Community Hall which is 
rented out at low cost for weddings and other functions. 

Social Parenting Center
The Center in Rotary Nagar, Royapettah, a slum with over 500 families, serves over 200 children who 
are taught life skills and are helped with school work.  A digital literacy center and a medical clinic 
are proposed.

Tsunami Relief
At a cost of Rs 65 million, the Club rebuilt an entire fishing village, Sulerikattukuppam, which was dev-
astated by the killer Tsunami which struck the east coast of India in December 2004.. Cold storage 
facilities were also built for the fisher folk and new fishing boats provided for them to earn their liveli-
hood. 

Sanitation Project
The Club has launched a major pilot project at Amarampedu village, Gummidipoondi to end open 
defecation.  The effort relies on a variant of the Community Led Total Sanitation method to change 
attitudes to sanitation and actively involves the community in toilet construction.  The project, 
launched in July 2014, has seen spectacular success.

To list all the numerous other service activities of the Club would be near impossible in this short note.  
Suffice it to say that “Service Before Self” is our motto and our members have lived upto it extraordi-
narily. We are indeed grateful that Gallery Veda and Art World- Sarala’s Art Centre have chosen to 
assist the service activities of the Rotary Club of Madras through the Art Auction to be held on March 
7, 2015.

S.N. Srikanth
President 



Artworld–Sarala’s Art Centre was established in 1965 by Soli and Moti Daruwala. It is the First 
Art Gallery in Chennai and South India and one of the oldest in India. This year we Cele-
brate out Golden jubilee with a series of important exhibitions and events, and would like to 
flag off with our first main event, an auction for charity, the beneficiary being as always the 
Rotary club of Madras. What better way to start than contribute to an organization, which 
has done so much for society at large!
 
 Our journey over the past 50 years can be matched by few galleries in this country, as for 
the first almost two decades we walked the path alone in the city promoting Indian Art 
with the whole hearted support of artists like the legendary M.F. Husain, and other historical 
stalwarts. As a 2nd generation gallery in the country, over the past few years we have held 
pathbreaking Auctions, Exhibitions, and Art Camps in India and other International centres 
like Tokyo, Hong Kong, Kuala Lumpur, Singapore, Sydney, Germany, Paris and Denmark.

We would like to thank Gallery Veda, for Associating with us and supporting us to present 
this wonderful selection of works for the Auction.

We also thank Taj Coromandel, and especially the Taj Group of Hotels for their patronage 
and support as always and cherish all the important associations and events we have had 
together over the decades.We hope that 2015 will be a golden year for all in the pursuit of 
Aesthetics.

Gallery Veda stands for everything you always wanted in an art space. It aims to get art out of the 
four walls and onto a living, breathing space.Moulded by the astute vision of founders Sanjay Tulsyan 
and Preeti Garg, Gallery Veda’s first show set the benchmark to push boundaries of perception. The 
all-women show ‘Firm Ground Beneath Her’ helped to define its mantra ---- to make art more inclu-
sive, not intimidating. Chennai, with its well-known love for the arts, provides the perfect setting for 
such a concept, feels art connoisseur Preeti Garg. “The need for a distinctive space amid the homo-
geneity is what urged me to start the gallery,” she says.
At Gallery Veda you can appreciate all kinds of art in a not-so-regular setting. Content driven solo 
and group shows are its forte.Over the last three years, several solo shows of the masters of line in-
cluding Chandra Bhattacharjee, Seema Kohli, Arpana Caur, Jogen Choudhury, Surya Prakash, Yuriko 
Lochan, and many more have been hosted. Alongside such in-depth, focused solo shows, the gallery 
presents a programme of curated group exhibitions that are international in their scope and ambi-
tion.
Gallery Veda features contemporary art in a wide variety of media and disciplines including painting, 
printmaking, photography, video, and sculpture. The Gallery’s commitment to art is such that it show-
cases not only emerging and established artists of national and international repute but gives equal 
opportunities to showcasing the works of local artists as well.
Other than hosting art shows, the Gallery offers art consulting services to both corporate and residen-
tial clients. It also facilitates the development and enhancement of contemporary art collections 
through locating and acquiring new and secondary market works of art.
A successful partner project with the Kochi Muziris Biennale is a recent achievement in this young 
gallery’s portfolio. Gallery Veda’s flagship venture is nestled in a heritage bungalow off Rutland Gate 
Road. Over the last three years the gallery has expanded to two other locations, one at the presti-
gious Hotel Park Hyatt, Velachery and the other at Shilpa Architects, an award-winning Architectural 
Design firm.
2015 will see back to back shows in all three gallery spaces.

We are proud to be associated with Art world-Sarala’s Art centre and Taj Group of Hotels in conduct-
ing this prestigious art auction in aid of Rotary club of Madras.



M.F. Husain

LOT-1

Hanumanji 
Serigraph 
57 x 42 cms 

INR: 60,000 - 80,000



Anandjit Ray

LOT-2

Untitled
Acrylic on paper 
18.5 x 26.5 inches 

INR: 125,000 -1,75,000

F.N. Souza

LOT-3

Untitled (Couple against window) 
Ink on Paper 
8 x12.5 inches
 
INR: 1,50,000 - 2,25,000



LOT-4

Untitled
Ink on Paper 
20.5 x 27.5 inches 

INR: 2,25,000 -3,00,000

K.M. Adimoolam

LOT-5

Sunflower
Watercolor 
34 x 25 cms 
 
INR: 1,75,000 - 2,25,000

Ramkinkar Baij



Jamini Roy 

LOT-6

Untitled
Tempera on paper Board
26 x 19 inches 

INR: 4,00,000 - 5,00,000

Akbar Padamsee

LOT-7

Nude 
Pencil  on Paper 
11 x 14 inches 

INR: 2,25,000 - 2,75,000



Arpana Caur

LOT-8

Dharti  
Oil on Canvas 
40x48 inches

INR: 5,50,000 - 7,50,000

LOT-9

Untitled
Pastel on paper 
25.5 x 20 inches
 
INR: 2,00,000 -2,75,000

Paritosh Sen



Somnath Hore

LOT-10

Untitled
Pen and Ink on Paper 
10.5 x 9.5 inches

INR: 1,00,000 - 1,50,000

Asit Kumar Haldar

LOT-11

Mother and Child 
Watercolor on hand made Paper 
17.5 x 21.5 inches

INR: 2,25,000 -3,00,000



LOT-12

Untitled
Acrylic on Canvas
10.5 x 10.5 inches  

INR: 60,000 -80,000

Dhiraj Choudhury Hemendranath Majumdar 

LOT-13

Untitled
Oil on Canvas
26 x 39.5
 
INR: 14,00,000 - 17,00,000



Ram Kumar

LOT-14

Untitled 
Pen and Ink 
20 x34 cms 

INR. 2,00,000 - 2,75,000

K. C. S. Paniker

LOT-15

Untitled
Ink on Paper 
14 x 9.5 inches
 
INR: 2,25,000 - 2,75,000



LOT-16

Ink on Paper 
9 x 6 inches

INR: 4,25,000 - 5,50,000

Ramanujam Sultan Ali

LOT-17

Ink on Paper 
11.5 x 8. 5 inches
 
INR: 1,50,000 - 2,00,000



LOT-18

Ink on Paper 
8.5 x 10.5 inches 

INR: 2,25,000 - 2,75,000

Ganesh Pyne M.F. Husain

LOT-19

Horse 
Acrylic on Canvas 
30 x 24 inches

INR: 33,00,000 - 40,00,000



K.K. Hebbar 

LOT-20

Acrylic on Canvas
31.5 x 23.5 inches

INR: 8,00,000 - 10,00,000

LOT-21

Untitled
Ink on Paper 
8 x 5 inches 

INR: 1,75,000 -2,50,000

Laxma Goud



Ram Kumar

LOT-21

Untitled 
Acrylic on Paper
22 x 29 inches 

INR: 7,00,000 - 9,00,000

Sohan Qadri

LOT-23

Untitled 
Mixed Media in Paper 
20 x 40 inches 

INR: 3,75,000 - 4,75,000



LOT-24

Untitled
Watercolor
29.5 x 22 inches

INR: 2,50,000 - 3,25,000

Bimal Das Gupta

Shyamal Dutta Ray

LOT-25

Untitled
Mixed media on paper 
19 x 14 inches 

INR: 2,75,000 - 3,50,000



Vrindavan Solanki

LOT-26

Untitled 
Acrylic on Canvas 
40 x 42 inches 

INR: 4,25,000 - 5,50,000

Baiju Parthan

LOT-27

Darwin Metronome 
Acrylics on arches Paper 
40 x 58 inches

INR: 7.50,000 - 9,00,000



Seema Kohli

LOT-28

Untitled 
Mixed media on canvas with 24k gold and silver leaf 
36 x 48 inches

INR: 5,00,000 - 6,50,000

LOT-29

Vaikuntam



S.H. Raza

LOT-30

Untitled 
Acrylic on Canvas
24 x 48 inches
 
INR: 40,00.000 -50,00,000

LOT-31

Untitled
Ink on Paper 
21 x 26 inches
 
INR: 1,75,000 - 2,75,000

L.Munuswamy



LOT-32

Red Woman 
Acrylic on Canvas 
39 x 39 inches

INR: 2,25,000 - 3,00,000

Paramjith Singh Manu Parekh

LOT-33

Untitled
Mixed Media on Paper
21 x 30 inches 

INR: 1,85,000 - 2,50,000



Subrata Gangopadhyay

LOT-34

Sindur Khela 
Acrylic on Canvas 
42 x 54 cms  

INR: 4,50,000 - 5,50,000

LOT-35

An Owl 
Acrylic on Canvas 
75 x 75 cms 

INR. 2,25,000 - 3,00,000

Shuvaprasanna



LOT-36

Untitled
Ink on Paper 
19.5 x 27.5 inches
 
INR: 5,25,000 - 6,25,000

Jogen Chowdhury

LOT-37

Untitled
Acrylic on Canvas 
36 x 24 inches 

INR: 3,00,000 - 4,00,000

Surya Prakash



LOT-38

Untitled
Brass and bronze with enamel 
12 x12 x 3 inches

INR: 1,75,000 - 2,25,000

S.Nandagopal Vittal

LOT-39

Untitled
Bronze
17 x 4 inches

INR: 1,75,000 - 2,50,000



LOT-40

Untitled
Bronze 
17 x 8 x 5 inches 

INR:1,75,000 - 2,25,000

Vidyashankar Sthapathi

Back

Parvathi Nayar

LOT-41

 How, from just behind the curtain 
Hand drawn graphite, sculptural elements & acrylics on wooden panel
37.5 x 22.5 x 2.5 inches
 
INR: 1,40,000 -1,90,000



Gogi Saroj Pal

LOT-42

Icon 2000 
Mixed Media on board 
72  x 51 cms

INR: 2,25,000 - 3,00,000

Shipra Bhattacharya

LOT-43

He 
Acrylic and oil on Canvas 
90 x 75 cms

INR: 2,25,000 - 3,00,000



Aditya Basak

LOT-44

Untitled
Acrylic on Paper
22.5 x 29.5 inches 

INR: 1,50,000 - 2,25,000

Chandra Bhattacharjee

LOT-45

Untitled 
Acrylic on Canvas 
48 x 36 inches
 
INR: 2,75,000 - 4,00,000



LOT-46

Untitled
Oil on Canvas
21 x 24 inches

INR: 2,25,000 - 3,00,000

Santhanaraj A.P. Aziz

LOT-47

Horses
Etching on Metal 
60 x 39 inches 

INR-1,75,000 - 2,75,000



Rabin Mondal

LOT-48

Woman
Acrylic on Canvas 
91 x 61 cms 

INR: 2,00,000 -2,75,000

K. Muralidharan

LOT-49

Untitled 
Acrylic on Canvas 
91 x 120 cms 

INR: 1,75,000 - 2,50,000



Senathipathi

LOT-50

Untitled
Acrylics on Paper
21.5 x 29 inches 

INR: 2,00,000 -2,75,000

Douglas C.

LOT-51

Untitled
Mixed Medium 
20 x 29 inches 

INR: 1,90,000 - 2,50,000



Palaniappan

LOT-52

Moonlanding 
Etching on MM 
8.5 X9.5 inches 

INR: 1,50,000 - 2,00,000

Thota Tharani

LOT-53

Untitled
Acrylic on canvas 
23 x 44 inches 

INR: 1,75,000 -2,25,000



Achuthan Kudallur

LOT-54

Untitled
Acrylic on Canvas 
121 x 90 cms 

INR: 1,75,000 -2,25,000

Certification available

Chippa Sudhakar

LOT-55

Lives turning to the barcode 
Mixed Media on wood 
36 x48  inches

INR: 2,75,000 -3,50,000



LOT-56

Untitled
Pastel on paper 
25.5 x 20 inches
 
INR: 1,75,000 - 2,25,000

Sanat kar Prokash Karmakar

LOT-57

Untitled
Acrylic on Canvas
30 x 36 inches

INR: 2,25,000 - 3,00,000



LOT-58

Untitled
Acrylic on Canvas 
36 x 18 inches

INR:1,50,000 - 2,00,000

Sekhar Roy
Sanatan Dinda

LOT-59

Potrait 
Contie on acid free foreign paper 
14 x 18 inches 

INR: 1,25,000 -1,75,000



Subrata Gangopadhyay

LOT-60

Woman
Acrylic on Canvas board 
60 x 45 cms 

INR: 1,25,000 - 1,75,000

Chintamoni Kar

LOT-61

Sitting woman
Bronze
9.5 x 4.5 inches 

INR: 1,00,000 -1,75,000



Puja Puri

LOT-62

Submissive Soup Rebellion (Women and Children), 
Graphite on fabriano paper
80x60 inches, ( each panel 40x30 inches) 

INR: 90,000 - 1,40,000

LOT-63

Untitled
Acrlic on Canvas 
48 x 36 inches
 
INR: 1,40,000 - 1,90,000

Alok Bhattacharya



Artist Profiles

Achuthan Kudallur (b.1945)

Achuthan Kudallur born in February 1945, a Chennai based artist, is unusual as he is almost entirely self-
taught, his only art education being a few evening classes at the local college. Achuthan, who holds a 
diploma in Civil Engineering, wanted to be a writer at first. It was only later that the canvas and its limit-
less possibilities of color, drew him towards abstract art. The artist grew up in an atmosphere charged with 
Gandhian values, the writings of Ramakrishna and Vivekananda. His values and views are well depicted 
in some of his paintings, which are a joyous, riotous spread of colors. And yet some are melancholic, even 
tragic.His work marks a different approach to an abstract mode of communication making his paintings 
visually energetic. Over the years, Achuthan has never travelled the beaten track. Each of his canvases 
has remained a journey exploring proactively his perceptions, feelings and sentiments and translating 
them through the use of color. With a subtle play of color, his work is evocative and reflective of the vary-
ing shades of human emotion.Each Kudallur painting takes a color as its inspiration. He describes each 
painting with affection as ‘his blue’ or ‘his red’. While his work is oddly instinctive and emotional, it is always 
visually complex. For Kudallur, abstraction is far from an easy way out. Try as he might, he cannot verbalize 
the process of what happens when he approaches a color or a single mark on the canvas. He believes 
that the difficulty of such work is best described by the work itself. In an unsaid manner, this is what drives 
his work forward. And shall continue to until he feels he has created the purest of messages about his art.

Aditya Basak (b.1953)

Basak Graduated with a First class from the Government College of Art and Craft, Calcuta in 1977. He 
received the Senior fellowship in the field of visual art, worked in the Ministry of Human Resource Develop-
ment in the department of Culture employed by the government of India. Basak has also received many 
awards including the national award for painting in 1986 for painting.

Akbar Padamsee (b. 1928)

Born in Bombay Maharashtra in1928, considered one of the pioneers in Modern Indian painting .Padam-
see left for Paris in 1951 and lived and worked there until his return in 1967. He was associated with the 
Progressive Artists Group. Padamsee’s work ranges from the figure to non-figuration ... an artist difficult to 
bracket. In fact for Padamsee, it not the bracketing which is of consequence, for his main pre-occupation 
is with the form, volume , space, time, & colour. He is very conscious of every mark that he makes; the pro-
cess of creation is one of contemplation and articulation of thoughts and ideas. He was awarded the Lalit 
Kala Akademi Fellowship (Lalit Kala Ratna) by the Lalit Kala Akademi, India’s National Academy of Arts, in 
1962, the Kalidas Samman from the Madhya Pradesh Government in 1997 for Plastic Arts and the Padma 
Bhushan, India’s third highest civilian honour in 2010.

Alok bhattacharya (b.1942)

Alok Bhattacharya graduated from the Government College of Art & Craft, Calcutta, in 1965. He has ex-
hibited in various galleries all over the world and has won many awards for his work.

Anandajit Ray (b.1965)

Born in Kolkata in 1965, Anandajit Ray completed his Bachelor’s and Master’s degrees in painting from 
the Faculty of Fine Arts at M. S. University, Baroda, in 1989 and 1991 respectively. Ray’s works have been 
exhibited in solo shows at Gallery Espace, New Delhi, in 2007 and 2003; Sakshi Gallery, Mumbai, in 2004, 
2000, 1998, 1994 and 1993; Nazar Art Gallery, Baroda, in 1999; and Eicher Gallery, New Delhi, in 1995. His 
works have also been part of many group exhibitions including ones at the Gallery in Cork Street, London, 
IN 2007;ArtsIndia, New York, in 2005; Gallerie 88, Kolkata, in 2003; Manchester Art Gallery, London, in 2002; 

.
and Kunsthalle Wein, Vienna, in 2002. In 1995, Ray was invited to participate in the Bangladesh Biennale. In 
1999, he received the Sanskriti Award from the Sanskriti Foundation in New Delhi, and in 1991 he was hon 
oured with an Elizabeth Greenshields Foundation grant. The artist lives and works in Baroda.

Arpana Caur (b.1954)

Arpana Caur has been exhibiting since 1974 across the globe.Her solos apart from Delhi, Mumbai, Cal-
cutta, Bangalore and Chennai have been held in galleries in London, Glasgow, Berlin,Amsterdam, Sin-
gapore, Munich, New York and in Stockholm and Copenhagen National Museum. Her work can be 
seen at the Museums of Modern Art in Delhi, Mumbai, Chandigarh, Dusseldorf, Singapore, Bradford, 
Stockholm,Hiroshima, Brooklyn &the Victoria and Albert Museum London. Shewas awarded a gold medal 
in the VIth International Triennele 1986 in Delhi. She was commissioned by Hiroshima Museumof Modern Art 
to execute a large work for its permanent collection for the 50th anniversary of the Holocaust in 1995,and 
by Bangalore city and the city of Hamburg to do largenon-commercial murals in public spaces. Since1981 
she has done three large non-commercial murals in Delhi and one inKathmandu. She lives and works in 
New Delhi.

Asit Kumar Haldar (b.1890-1964)

Asit Kumar Haldar was an Indian painter of Bengal school and an assistant of Rabindranath Tagore at 
Shantiniketan. He was one of the major artists of the Bengal renaissance.From 1909 to 1911 he was in the 
Ajanta documenting the paintings on the frescoes. He did this on an expedition with Lady Herringham, 
and in conjunction with two other Bengalipainters, the object of which was to bring cave art to a wider 
Indian audience. In 1921, he undertook another expedition, this time to the Bagh Caves and his reflections 
on the art there indicate quite a few surrealistic depictions. From 1911 to 1915 he was an art teacher at 
Shantiniketan.[5] He was also the principal of the Kala Bhavan school from 1911 to 1923, assisting Tagore 
with cultural and artistic activities. During this time, he introduced many different styles to art to the stu-
dents, and revolutionized decorative and ceremonial displays there Haldar made a tour of Europe in 1923 
and soon realized that Realism in European art had numerous limitations. He sought to balance physical 
attributes in proportion to the magnitude of the subject matter. Haldar’s Yashoda and Krisna was not just 
a religious painting but an artistic juxtaposition of the infinite (represented by Krishna with the finite (rep-
resented by Yashoda). Haldar also made thirty two paintings on the Buddha’s life and thirty paintings on 
Indian history, attempting to embrace idealism in his art. His mediaincluded: lacquer, tempera, oil, water-
colors, and even ranged to some photography.

Aziz 

Aziz studied art at the College of Fine Art and Architecturein Hyderabad. He is renowned for his 
pioneering style of 3-D reliefs on canvas using plaster of Paris and oil paints. This technique is a blend 
of painting and sculpture. He is especially known for his horses, which not only exude an equine 
grace,packed with energy and raw strength, but also fluidity of motion. Aziz has exhibited nationally 
and internationally across Europe, South Asia and the US. In 2010 he presented Freedom Walka nar-
rtivepainting to mark 150 years of Indians in South Africa, featuring Mahatma Gandhi, Jawarharlal 
Nehru, Indira Gandhi amongst others. The work was presented to the Indian High Commissioner in 
Pretoria.

Baiju Parthan (1956)

Born in Kerala Parthan studied painting in Goa in the late 70’s when it was especially fashionable for 
Westerners to travel there on spiritual journeys. His education, therefore, was saturated in the world 
view of Western Art. This gives him a unique voice, and one that he’s struggled to come to terms with. 
Inspired by the movements of Impressionism, Expressionism, Cubism, etc, In the early 80’s Parthan



claimed that he “felt like a missionary for Western art.” He took a hiatus from painting, studied compara-
tive mythology in Bombay, and then returned to art a decade later. He has tackled diverse subjects, from 
hardware engineering to philosophy, and his studied perspective takes the form of digital media works 
and installations. In his artist statement, he sums up his view: “Speaking of the present, I certainly hold the 
view that virtualization and relocation of our everyday social and economic transactions into virtual data.

Bimal Das Gupta (b.1951)

Bimal Das Gupta: He was born in Behrampur, West Bengal. 1951 Became an Asst. Director in charge of all 
artwork in the Victory magazine. 1955 Had a long sojourn in the South. 1989 Fellow, Lalit Kala Akademi, 
New Delhi. From 1937-43 he did a Diploma in Painting from the Govt. College of Art and Craft, Calcutta.

Chandra Bhattacharjee (b.1961)

Chandra Bhattacharjee graduated from the Indian College,of Art and Draughtsmanship with a first class 
in 1986. He received a gold medal from Rabindra Bharati University in1986 for Excellence in Fine Arts and 
the TajGaurav award in 2008, Bhattacharjee started his career as a billboard artist,and as graphic de-
signer for the Economic Times. He hashad 16 solo shows to date –amongst them, with Galerie 88,Kolkata, 
The Gallery, Cork Street, London, in collaboration with Threshold, Palette Art Gallery, New Delhi; Sumukha 
Art Gallery,Bangalore; Gallery Beyond, Mumbai and Art Heritage, New Delhi. His most recent was Wired, 
at Gallery Veda, Chennaiin 2012. Amongst his national and international group shows are When High and 
Low art meet, Art Alive, Art Celebrates2010, New Delhi, Gaze Within, Gaze Without, Gandhara ArtGallery, 
Kolkata; 20 Years of Indian Contemporary Art, Gallery Muller & Plate, Munich, IndienGarten der Kunste, 
Aalen, ArtcoGalerie, Germany; Adana Biennale, Turkey; Imprints,The Ueno Royal Museum, Tokyo; Diverse 
Idioms, Hong KongVisual Arts Centre; and The United Nations; XI Indian Triennale India; Sumukha-Quayside 
Gallery, London and Nude Studies,The Guild. His works have also been featured in auctionsfor Art For Hu-
manity, Art Chennai, Emami Chisel, Bonhams,Apparaoart and Saffronart. He lives and works in Kolkata.

Chintamoni Kar (b.1915 – 2005)

Chintamoni Kar was a renowned Indian sculptor. He received civilian awards from the Indian and French 
governments and won an Olympic silver medal on behalf of Great Britain. Kar sculpted with a variety a 
materials including wood, terracotta, stone, and metal. He was initially trained in an academic and rep-
resentational style but also produced work of a more abstract nature.The Indian Society of Oriental Art, 
Calcutta, served as his alma mater. He studied sculpture at the Academie de la Grande Chaumiere, Paris, 
in 1938. On his return to India, he was a teacher at the University of Calcutta. Later, he also taught at the 
Delhi Polytechnic. In 1946 he moved from India to London. He was elected member to the Royal Society 
of British Sculptors. He was elected Principal of the Government College of Arts and Crafts, Calcutta in 
1956. He has held a large number of exhibitions in both India and abroad. He was awarded the Padma 
Bhusan by the Government of India in 1974.

Chippa Sudhakar (b.1967)

Chippa Sudhakar executes his fantasies on wood, combining the art of laying colour, with that of carving. 
A childhood spent in rural areas, and his present residence in a farmhouse studio in Hyderabad, in Andhra 
Pradesh, have had an impact on his work, as a result of which, his paintings have a distinct touch of folk 
art. Primarily based on the intricate relationship patterns between men and women, Sudhakar’s paintings 
attempt to explore the nuances of these subtle links. Another of his favourite subjects is a dream; water 
too is an ever-present factor, in the form of rain, streams, boats and fish, a faithful recreation of the reality 
of village life. Because of the nature of the material he works with, Sudhakar uses natural colours whenev-
er possible.epia, ochre, black and beige, in acrylic, are the dominant hues utilised to paint out the figures 
that he fashions from the plank itself. Metals, such as copper attached with wires, provide a contrasting 
element of colour as well as texture, relieving the eye from the preponderance of wood. Sudhakar gradu-
ated with a Diploma in Fine Arts from the J.N.T. University in Hyderabad. From there, he went on to do

a Post Diploma in Graphics from the M. S. University, Baroda in 1990. He has been honoured with the Bom-
bay Art Society Award, 1993, the Karnataka Chitrakala Parishath Award, Bangalore, 1993, and the award 
of the Hyderabad Art Society, 1994. He participated in the National Print Exhibition, and the Drawing Exhi-
bition, at the Bank Side Gallery, both in London, in 1995. He has also exhibited in several cities of India.

Dhiraj Choudhury (b.1936)

Choudhury graduated from the Government Art College kolkata after which he received a National Di-
ploma in Art from the Delhi Polytechnic, New College of Art, Neh Delhi. He is known for his Vibrant colours 
and clowns. He has had more than 75  solo exhibitions in India and 18 solo exhibitions in France, Germany, 
Switzerland, USA and Singapore to name a few countries. Dhiraj has also received above 15 awards and 
plenty of certificates in the field of Art. One of the greats our country has produced.

Douglas C. (b.1951)

Douglas C. has a Diploma in Painting from the College of Arts& Crafts, Chennai (1976). He has held sev-
eral solo exhibitions in India, including one during Art Chennai 2012, as well as in Germany and the Nether-
lands. Amongst his major group shows, he has participated in Triennale VII and National Exhibitions, India, 
and internationally in Germany, France, the Netherlands, UK, Peru and Sweden. He is the recipient of the 
National Award 1992, the Bharat Bhavan Biennale Award 1990, Junior and Senior Cultural Fellowships from 
the Government of India, the Charles Wallace Trust Grant 1994 and the UNESCO Grant, 1994. Douglas is 
considered a thinking artist and is a favourite amongst many collectors. His works can be seen in the col-
lections of Glenbarra Art Museum, Japan and the National Gallery of Modern Art, New Delhi.His exhibition 
titled Words need Wordscan be seen at Gallery Sri Parvathi
until 28 February 2014.

F.N. Souza (b.1924-2002)

Francis Newton Souza the founder of the Progressive Artist’s Group in 1947 is best known for his inventive 
human forms, particularly heads. Born in Goa he was a student at the J.J. School of Art fromwhere he was 
expelled in 1942 for participating in the Quit India Movement. He left for Londonin 1949 where after an 
initial period of struggle his work began to have an impact. The Institute of Contemporary Arts, London 
featured his work in a group show in 1954, which was followed by a solo show at Gallery One in 1955. The 
publication of his autobiographical piece Nirvana of a Maggot in Encounter magazine, which was then 
edited by the poet Stephen Spender also won him recognition. As well as his paintings Souza proved to be 
an ingenious writer as his book Words and Lines published in London in 1959 revealed. He was on his way 
to being recognized as an outstanding painter when he left for the United States and settled in New Yor-
kin 1967. Souza participated in the Commonwealth Artists of Fame exhibition in London in 1977 and had 
several exhibitions including one-man shows in Paris in 1954 and 1960 and in Detroit in 1968. He also had 
retrospectives in New Delhi and Mumbai in 1987 and at the Indus Gallery in Karachi in 1988. A further large 
retrospective was held in New Delhi in 1996. 

Ganesh Pyne (b. 1937 – 2013) 

Ganesh Pyne was an Indian painter and draughtsman, born in Kolkata, West Bengal. One of most notable 
contemporary artists of the Bengal School of Art, who had also developed his own style of “poetic surreal-
ism”, fantasy and dark imagery, around the themes of Bengali folklore and mythology. Born and brought 
up in Kolkata, living in a crumbling family mansion in Kabiraj Row, north Calcutta (now Kolkata), Pyne grew 
up listening to his grandmother’s folktales and reading fantastic stories from children’s books, which was 
to create the vocabulary of his future art. In those early years, Pyne was greatly influenced by the brothers 
Abanindra nath and Gaganendra nath Tagore. He did water colours. After graduating from art college, 
Pyne made a major decision of not going in for a full time job. In the early ‘60s, he spent some part of the 
day sketching for he animated films made at Mandar Mullick’s studio. In 1963, he became a member of 
the newly-formed Society of Contemporary Artists. The first on-man show of private sketches Indische Kunst 



‘from his workbook called Jottings (Preliminary Drawings for Paintings) was mounted by The Village Gallery 
in New Delhi. Subsequently, he had many more prestigious group shows. Among them the Paris Biennale 
in 1969, contemporary Indian Painting, West Germany in 1970, International Festival of Paintings in France, 
1975, Contemporary Art of Asia, Japan, 1980, Modern Indian Paintings, U.S.A., Contemporary India Art, 
UK,Heute, West Germany, 1982, Visims, Calcutta, 1986. Timeless Art, Bombay, 1989. Pyne has received 
many awards and is present in many public and private collections.
 
Gogi Saroj Pal (b.1945)

Born in the small town of Neoli in Uttar Pradesh, Gogi was educated at the College of Art in Vanasthali, 
Rajasthan as well as the College of Art in Lucknow. Her creative outpourings are a result of a search for 
cultural identity and a reference point to the times we live in. Gogi’s paintings are a mirror held up to so-
ciety, showing the disparity in relationships between the sexes and are designed to exhibit the vicissitudes 
of a woman’s life.Gogi wants to leave behind her a legacy of images that are an accurate reflection of 
our lives and the issues that affect humanity. “I want to evolve and leave behind, creative visual symbols, 
icons, as references of our times, to bridge the gaps in continuity of our cultural identity, for use in the 
concerns & epics of our times,” explains Gogi. Keen observations of the world around her and an intensive 
search of her soul provides Gogi with material to transform into paintings of detailed visual impressions.

Hemendranath Majumdar (b.1894-1948)

Hemendranath Majumdar was born in what is now Bangladesh, Hemendranath Mazumdar was a painter 
of exceptional talent. Although he was praised for his fine treatment of pastels, watercolors and chalks, his 
real skill lay in the way he handled the oil medium.Women of his native (erstwhile) Bengal, most bathing 
or draped in wet saris are considered Mazumdar`s classical trademark. A renowned and thriving painter 
of the European academic style in the Kolkata of 1920s, Hemendranath was a close associate of Abanin-
dranath Tagore but was never won over by the ideals of the Neo-Bengal School that the Tagores found-
ed. Mazumdar founded the `Indian Academy of Art` at his own residence in Kolkata. Renowned artists 
like Bhabani Charan Laha, Jogesh Chandra Seal, Jamini Roy and Atul Bose were actively involved in the 
Academy`s activities. The academy`s first tri-monthly journal was published in 1920, introducing upcom-
ing artists and printing reproductions of their work in full colour. The journal also published serious essays on 
contemporary art by various artists. Hemendranath Mazumdar also published picture-album called `In-
dian Masters,` in which the paintings of almost all the important artists selected from all over the subcon-
tinent were reproduced. Hemendranath was invited to paint a mural to decorate the All India exhibition, 
in which he excelled all his previous work. He painted its panels with several scenes of the life in Bengal he 
grew up with. Painting this large mural drained much of the old artist`s health, and after a year, in 1948, he 
passed away, leaving only an amazing heritage of works behind for his admirers.

Jamani Roy (b.1887-1972)

Jamini Roy was sent to study at the Government School of Art in Calcutta, where he was taught to paint 
in the academic tradition of drawing classical nudes and painting in oils. In 1908 he received his Diploma
 in Fine Art. Soon realizing that he needed to draw inspiration, not from western traditions, but from his own 
culture, Roy looked to the living folk and tribal art for inspiration. He was most influenced by the Kaligha-
Pat, with its bold sweeping brush-strokes and moved away from his earlier impressionist landscapes and 
portraits. Between 1921-1924 he began his first period of experimentation with the Santhal dance. This new 
style was both a reaction against the Bengal School and the western tradition. His underlying quest was 
threefold - to capture the essence of simplicity embodied in the life of the folk people; to make art ac-
cessible to a wider section of people and to give Indian art its own identity. He was awarded the Padma 
Bhusan in 1955. His work has been exhibited extensively in international exhibitions and can be found in 
many private and public collections, including the Victoria and Albert Museum, London. Roy spent most 
of his life living and working in Calcutta. 

Jogen Chowdhury

Jogen Chowdhury is acknowledged to be the master of the unbroken line. Overthe last five dcades he 
has skillfully blended traditional imagery with contemporaryhues. His ability to juxtapose contrary emo-
tions makes his art not only a form of self-expression but also a reflection, having personally lived through 
the Partition, famine andpolitical unrest in Bengal.Born in Faridpur, now Bangladesh, Chowdhury gradu-
ated from theGovernment College of Arts and Crafts, Kolkata in 1960.He then studied in France on a 
government scholarship at the Ecole Nationale Superieure des Beaux-Arts, Paris from 1965-1967. In 1968 
he wasappointed textile designer on the Handloom Board in Chennai, and during this period he was 
also composing poems - the first of which were Hridoy Train Beje Othey, published in 1970. In 1972 he was 
appointed Curator at the Rashtrapati Bhawan and three years later along with his contemporaries, from 
Delhi, founded the New Delhi Gallery 26 andArtists Forum. Chowdhury has written extensively oncontem-
porary art. In 1966, he was awarded the Prix le France de la Jeune Peinture and in 1986 received anaward 
at the 2ndBiennale of Havana, Cuba. He was presented the Kalidas Sanman bythe Government of Mad-
hyaPradesh in 2001. He is often called the Indian Leger (after the legendary French artist Fernand Leger). 
He lives and works inSantiniketan.

K.C.S. Paniker  (1911-1977)

Born in Coimbatore, Paniker received his education in present day Kerala and later in Tamil Nadu.
He was one of the best metaphysical and abstract painters in India, took to interpreting the country’s 
age-old metaphysical and spiritual knowledge in the 60s, when Indian art was still under the influence of 
the western painters.The lush green village in which Panicker lived influenced the colourful landscapes of 
his early years. The bright colours stayed in his paintings, even though he moved away from landscapes 
and onto other subject matters. Since 1941, Panicker had been holding one man shows in Chennai and 
Delhi.  It was only in 1954 that he got the first international exposure when he held exhibitions at London 
and Paris. He became the Principal of the Government College of Fine Arts, Chennai, in 1957, and in 1966 
formed the Cholamandal Artists’ Village, 9 km from Chennai, along with his students and a few fellow art-
ists. In 1976, he was awarded the highest award of the Lalit Kala Akademi, India’s National Academy of 
Art, the Fellow of the Lalit Kala Akademi for lifetime contribution.

K. Muralidharan

K. Muralidharan holds a Diploma and a post-Diploma in Painting from the Government College of Arts 
and Crafts,Madras (1976-78). He received grants to attend Stockholm College of Art, Sweden, n 1989 and 
Glasgow School, Scotland, in 1993. This experience set him on a journey as a refined surrealist painter. His 
paintings are created with mixed media – acrylic, oil, pencil,crayon, and watercolor on various mediums 
such as paper, canvas and wood. His use of strong, rich and pure colours
helps him to develop his chosen ‘mythic’ tale in line and color. Muralidharan has exhibited widely in Mau-
ritius, Dhaka, Yugoslavia, the UK, Singapore, Germany, Los Angeles, HongKong, and Sweden, in over 25 
invitation shows. He was been awarded the National Award, Lalit Kala Akademi, New Delhi,
in 1994 and the State Award, Tamil Nadu Lalit Kala Academi, Madras in 1979 and 1986.

K.K. Hebbar (b.1911-1996)

Kattingeri Krishna Hebbar was born in Karnataka and received his diploma from the Sir J. J. School of Art in 
1938 and subsequently taught art at the School from 1940-1945. While being influenced by the academic 
style taught at the School, Hebbar felt a strong urge to paint in a genre, which drew from traditional Indi-
an art.A visit to Europe in 1949 exposed him to some of the finest works in western art and he finally settled-
down to study at the Academy Julian in Paris. The definitive form for which he was known began to take 
shape in Hebbar’s work on his return from Europe.An adroit draughtsman, his studies like Mahim Darga 
won him the National Award in 1956 to be followed by awards in the annual exhibitions in 1957 and 1958. 
Hebbar had also received the Gold Medal of the Bombay Art Society in 1947. He was Chairman of the 
Lalit Kala Akademi in 1980 and President of theBombay Art Society in 1990. The Padma Shri was awarded 
to the veteran artist in 1961 and the Padma Bhushan in 1989.



K. M. Adimoolam (1938-2008) 

A multi-faceted artist, Adimoolam was well-known both for his exquisitely detailed figurative drawings 
and his vividly coloured abstract paintings. His oeuvre straddled an exquisite mastery of line with an un-
derstanding of symbolic potential of colour. Perhaps the most renowned artist in South India, Adimoolam 
was recognized throughout his career as an unmatched draughtsman. His love of line and imaginative 
figurative imagery is evident in his pen and ink works. Since the late 1960s when these highly celebrated 
drawings were executed, his monochrome figurative pen drawings have seen a broad spectrum of signifi-
cant subjects. Next to this figurative body of work are Adimoolam’s powerful abstract paintings. His early 
series of semi-abstract monochrome works titled ‘Space’ depicted dynamic forms flying over the earth or 
merging into heavy structures of seemingly transcendental meaning.  His early oil paintings also have a 
similar feel. His canvases became increasingly concerned with capturing his own ‘mind’s journey through 
nature’. Adimoolam aimed to achieve a figural description of the intangible in his abstract paintings just 
as he injected the intangible into his figurative pieces. In this way, both bodies of work complement each 
other.

L. Munuswamy (b.1927)

L. Munuswamy received his Diploma in Painting from the Govt. College of Arts and Crafts in 1953, and 
later went onto study Graphic Art in Bourne mouth, under a scholarship programme. He has exhibited 
in numerous shows in India including in 1966 at the British Council, Madras. His works can be seen in the 
NGMA, Delhi and National Art Gallery, Chennai amongst others. Munuswamy was Principal of the Govt.  
College of Arts and Crafts, Madras in 1984. He is the recipient of several awards including the National 
Award by Lalit Kala Akademy,Delhi in 2002. He lives in Chennai.

Laxma Goud (b.1940)

A versatile artist, LaxmaGoudis best known for his skill at mastering several mediums, from water-colour 
and ink to bronze casting. After a Diploma in Drawing and Painting from the Government School of Art 
and Architecture, Hyderabad, in 1963, he studied Mural Painting and Printmaking at the Faculty of Fine 
Arts at M.S. University, Baroda, between 1963-1965. Laxma has a distinct style with finely chiseled pliant 
lines and delicate washes of colour that he uses to depict man’s interaction with nature. In his works 
figures are softer and more introspective. In 2007, the exhibition, ‘LaxmaGoud 40 Years:A Retrospective’ 
was organized by Aicon Gallery, New York.  Other recent solo shows of Goud’s work include ‘Sculptures, 
Bronze and Terracottas’ at the Guild Art Gallery, Mumbai, in 2006; ‘Recent Terracotta, Ceramic, Bronze 
Sculptures’ at Gallery Threshold, New Delhi, and Pundole Art Gallery, Mumbai, in 2006; Aicon Gallery, New 
York, in 2003; and Grey Art Gallery, New York, in 2001-02. Some noted group shows are ‘From the Vault’ at 
Aicon Gallery, London and New York, in 2007; ‘17th Anniversary Show’ at Gallery Sanskriti, Kolkata, in 2007; 
and ‘Back to the Future’ at Gallery Espace, New-Delhi, in 2006 amongst others. The artist lives and works in 
Hyderabad.

M. F. Husain (1915 – 2011)

Husain started his prolific career in modest circumstances, painting billboards for feature films and mak-
ing furniture and toys. Today, he is renowned with contemporary Indian art. A self-taught artist, he went to 
Mumbai in 1937, determined to become a painter. In 1948, he was invited by F.N. Souza to join the Pro-
gressive Artist’s Group, a group that was exploring a new idiom for Indian art. In his work, he referred often 
to themes that blended folk, tribal and mythological art to create vibrantly modern living art forms. In 
1952, his first solo exhibition was held in Zürich and over the next few years, his work
was widely seen in Europe and U.S.A. Husain’s art also extended to feature films - “Through the Eyes of a 
Painter”, in 1967, which was a Golden Bear Award winner at the Berlin Film Festival, and “Gajagamini” in 
2000. He washonouredwith the Padma Bhushan and the Padma Vibhushan awards and at 92 hewas the 
recipient of the coveted Raja Ravi Varma award.  However, his rise as a public figure was often controver-
sial, with hundreds of lawsuits being issued for his allegedly obscene works.Today Husain’s works fetch 

large sums – in a 2008 Christies auction, a Husain work went for $1.6 million.  Towards the end of his life, 
Husain lived in self-imposed exile between Doha and London, staying away from India, but expressing a 
strong desire to return. In Qatar, he worked on two large projects, one on the history of the Arab civiliza-
tion, commissioned by Qatar’s first lady, and the other on the history of the Indian civilization. The works will 
be housed in a museum in Doha.

 Manu Parekh (b.1939)

Born in Gujarat, Manu Parekh completed his Diploma in Drawing and Painting from the Sir J.J. School of 
Art, Mumbai, in 1962. His early work explored the relationships between man and nature, as this was an 
energetic link that had to becelebrated. Vivid colours and prominent lines are an integral part of Parekh’s 
work and each exudes the energy that heattempts to capture. He admits to being strongly influenced 
by his surroundings. His stay in the city of Calcutta,drew him towards Santiniketan and the old masters of 
Indian art- Ram KinkarBaij and Rabindranath Tagore. His appreciation of their work, more at a perceptual 
level than stylistic one,informed him to delve deeper into own ouevre. Parekh alsohighlights his relation-
ship with his wife Madhvi, who is a self taught artist, and his admiration for Picasso as key influences on his 
works. He was awarded the President of India’s Silver Plaque and the All India Fine Arts and Crafts Society 
Award, New Delhi, in 1972; the National Award from the Lalit KalaAkademi, New Delhi, in 1982; and the 
Padma Shree from the Government of India in 1992. The artist lives and works in New Delhi

Palaniappan (b. 1957)

RM Palaniappan obtained a Post diploma from the College of Art & Crafts in Chennai, and was the head 
of the graphics workshop at the Regional Centre of Lalit Kala Academi in Chennai. Over the course of his 
career, he has exhibited throughout India and world, including solo shows in the USA, Mexico, Canada, 
Syria, Cuba, Finland, Taiwan, France, England, Japan and Spain. He has also received numerous grants 
and awards, including the National Award in 1996 and the Bhart Bhavan Print Biennale Award. His works 
are in the collections of the British Museum, the US Library of Congress and the National Gallery of Mod-
ern Art.  Palaniappan has a Diploma in Fine Arts and Post Diploma in Ceramic Design from Chennai. He 
is internationally acclaimed as a Master print maker in area of viscosity etchings. In the past fifteen years 
Palaniappan’s works have focussed on the concept of motion in space, time and environment.RM Pala-
niappan lives and works in Chennai.

Paramjit Singh (b.1935)

Paramjit Singh born in in Amritsar, Punjab, grew up in pastoral pleasantry, which is reflected in his work as 
an artist. Moving to New Delhi, the artist studied at the Delhi Polytechnic, completing a diploma in Fine 
Arts there in 1958. Almost a decade later, he studied Printmaking at the Atelier Nord in Norway.
Singh’s brush charts a course on the canvas that gives the viewer panoramic visions of mystic landscapes. 
The brush, coated with thick pigment, does not rest before it has filled the entire surface; before the paint 
has ensured that all the natural forms in the frame have been given a colourful, tactile presence. The 
dappled areas of the sky and water too are rendered with a tactile feel. The lines etching out the grass, 
the leaves, the peduncle, seem to be possessed by a mysterious, lyrical musicality. The artist’s paintings 
create a continuum or series, evading the risk of self-duplication. Working both in the realist and the rep-
resentational style, Singh’s canvases are gentle explorations of the possibilities that lie beyond the urban 
world that surrounds us; beyond the noises and sounds and streets packed with vehicles. Singh’s art is 
significant in its creation of a space for itself, and of an aesthetic haven for its viewers The artist lives and  
works in New Delhi.



Paritosh Sen (1918-2008)

Paritosh Sen was born in Dhaka and was a leadingfounder member of theCalcutta Group, an art 
movement that was established in 1942 and which did much to introduce modernism to Indian 
art. Sen pursued his artistic training in the 1950s at theAcademie Andre Lhote, the Academie la Grande 
Chaumiere, the Ecole des Beaux Arts and the Ecole des Louvre in Paris. During this period the young Sen 
met Pablo Picasso – promising the youngartist 15 minutes of his time, the two men talked for five hours, 
and the meeting left a deep and lasting impression on Sen. “Picasso’s works and methods taught me 
more than what I was prepared for and it took me some time to assimilate the concepts and integrate 
them with my own work,” he recalled. He travelled widely around the world and his style of painting un-
derwent many changes.  He also dabbled with typography and was commissioned by the French gov-
ernment to design Bengali typography based on the script of Nobel Laureate poet Rabindranath Tagore.
He died in Kolkata.

Parvathi Nayar (b.1964)

Chennai-based artist Parvathi Nayar’s uniquely hybrid work brings together elements of draughtsmanship, 
video, photography, sculpture and painting, and explores the interactions in our socio-cultural milieus. 
Parvathi’s work explores spatial relationships: both the internal/intimate spaces within our bodies, and the 
external/public in which we live.  By treating her artworks as sites of dialogue where different elements – 
the scientific and the intuitive, the historical and the contemporary – meet and converse, she encourages 
viewers to, re-experience once-familiar perspectives.Parvathi received her Masters in Fine Art from Central 
St Martins College of Art and Design, London, on a Chevening scholarship from the British government. Her 
works have been collected by Singapore Art Museum, Sotheby’s Art Institute and Deutsche Bank. In 2008, 
her painting Firelight was selected to be featured on ABN Amro’s Dil Se platinum card in Singapore.She 
was also one of 70 artists selected to be part of B70, the historical 70th birthday show for Amitabh Bach-
chan. Parvathi’s selected solos include “i sing the body electric”, Bombay art Gallery, Mumbai; “Win Lose 
Draw”, commissioned by ARTSingapore, Singapore; “drawing is a verb: an installation”,The Arts House, 
Singapore. Her selected group shows include “The Material Point” Gallery OED, Cochin, “To Let the World 
In”, Art Chennai, 2012, “The Secret Life of Plants”; “Women Artists in Singapore”, Singapore Art Museum 
(in conjunction with the launch of the book of the same title); in 2010, “Cinema VeriteRedux” Gallery 
Sumukha, Bangalore and Chennai, “Her Work is Never Done”, Gallery BMB, Mumbai; in 2008 - “Drawing 
Out Conversations”, in conjunction with the Singapore Biennale, Singapore; in 2006, “Nature Born”, Indo-
nesia; in 2005 CP Biennale II, Indonesia; in 2001 “Pulp Friction”, Singapore Art Museum and KMB 2014,Kochi 
Parvathi is also a creative writer and poet. 

Prokash Karmakar (b.1933)

Prokash Karmakar is a pre-eminent artist from Kolkata. His work is in the permanent collection of a number 
of museums and galleries throughout India, including the National Gallery of Modern Art, New Delhi and 
he is the recipient of numerous awards. Best known for his landscapes and nudes, which aregenerally 
painted in vibrant colors with bold lines and intricate textures. Hispaintings reflect his perception and inter-
pretation of nature (both orderly and chaotic), life (both rural and urban),and form (from soft to sharp), 
without reference to religion.  Karmakar was the founder of the annual Calcutta Art Fair in 1968 and a 
founder member of two of the most important artists associations – the ‘Society of Contemporary Artists, 
established in 1961 and ‘Calcutta Painters’, established in 1963.

Puja Puri (b.1976)

Born in New Delhi, Puja Puri obtained her B.F.A. from College of Art, New Delhi and her M.F.A. from M.S. 
University, Baroda.  She followed up with another post-graduate programme at the Chelsea College of 
Arts, London. Her work portrays people in various mediums including photography. She has participated in 
several important group shows in India and abroad.

Rabin Mondal (b.1929)

Rabin Mondal born as Rabindra Nath Mondal, is a painter from Kolkata, West Bengal. Rabin Mondal is an 
Indian artist who was a founding member of the Calcutta Painters. He lived and worked in relative ob-
scurity until retrospective exhibitions of his work in Kolkata, New Delhi and Bombay brought him to India’s 
national attention in 2005.“For me, art is an expression of my inner most self. This is the only medium I know. 
With my brush, oils, pencil and charcoal, I portray emotions. And before I know it, I am transported into 
another world. I gradually find my canvas coming alive.” His works were first displayed in 1955, as part of a 
group exhibition along with other leading artists of Bengal school. He held his first solo exhibition in 1961 at 
the Academy of Fine Arts, Kolkata. Mondal`s works are mainly figurative. He paints in bold strokes and cre-
ates tableaux, whose themes are universal. The faces of his figures stare at you out of the canvas, strange 
and pensive, but also strong and defiant. Not yet beaten, surviving by sheer force of spirit. He mostly 
uses dense pigments in blacks and reds, with only occasional moss green and turquoise colors seeping 
through. Mondal has also been quite active with the avant-garde artist`s organizations in the city. He was 
a Lalit Kala Akademi member from 1979-1982 that has also published a book of his drawings. It has taken 
Rabin Mondal decades to emerge as one of India`s leading modern painters. He is based in Howrah, Kol-
kata, from where he began his artistic career.

Ramanujam (b.1941-1973)

 K Ramanujan, who died young, typified the image of a troubled artist struggling with his own self-image. 
Ramanujan, who died young at the age of 33, on 4th January 1973, was a schizophrenic. He was found 
unconscious and frothing at the mouth at the Cholamandal Art Village in Chennai. This artist of tremen-
dous potential was perhaps unable to reconcile himself to reality and committed suicide. He has partici-
pated in the Commonwealth Arts Festival in London, National exhibitions of Art of the Lalit Kala Academy 
and in the group shows in  Mumbai, Chennai and New Delhi. He has executed three mural drawings for 
the Hotel Connemara, Chennai, commissioned by the architect Geoffrey Bawa. His collections are pre-
served in the National Gallery of Modern Art, New Delhi, State Lalit Kala Academy, Chennai, and Gallery 
Chemould, Mumbai.

Ramkinkar Baij (b.1906-1980) 

Ramkinkar Baij  was an Indian sculptor and painter, one of the pioneers of modern Indian sculpture and a 
key figure of Contextual Modernism.Ramkinkar Baij was the earliest Indian artist to experiment with ab-
stract sculptural forms. His oil on canvas paintings have a singular experimenting quality going beyond 
its time, unregimented by dogmas and with only one commitment - to be unstintingly creative. His work 
is characterized by a tremendous energy; his art is joyous, vital and reaching out to light. It is earthy and 
dynamic while showing a surging movement or growth. His path-breaking work in sculpture has been both 
acknowledged and respected, first in Santiniketan, then across the country, and internationally as well. His 
sand and pebble sculptures are noted for a typical, lyrical, metrical sensuality, which has an amazing one-
ness with nature. Indian sculpture, hitherto limited to academic naturalism, was transformed by this artist. 
A retrospective of his works was held at the National Gallery of Art, New Delhi in 1990. His works are in the 
permanent collection of the National Gallery of Modern Art, New Delhi and in several private and public 
collections. 

Ram Kumar (b.1924)

Ram Kumar born in Shimla is an Indian artist and writer who has been described as one of India’s foremost 
abstract painters. He was associated with the Progressive artist’s group along with greats like M.F. Hussain, 
Tyeb Mehta, S.H. Raza. He is said to be one of the first Indian artists to give up figurativism for Abstract Art.
His art commands high prices in the domestic and international market. His work “The Vagabond” fetched 
$1.1 million at Christie’s, New york, setting another world record for the artist. He is also one of the few Indi-
an Modernist masters accomplished in writing as well as painting.Ram Kumar’s art, which has proceeded



through an alternation of joyous expressivity and brooding reticence, plays out a crucial polarity of em-
phasis in the context of Indic culture: that between samsara, the sensual participation in the world of 
events, and nirvana, the ascetic blowing-out of desire. Having renounced the active engagement with 
the state and civil society that had earlier characterised his position, the artist has turned gradually inward, 
choosing to be an internal exile of the spirit. Ram Kumar has often acted as an ‘inquisitor of structures 
translating the earth in the idiom of the surveyor’s map, so that a topographical code of contour lines and 
benchmarks constrains the deep saturations of the landscape. But he has also been tempted to oscillate 
to the other and romantic pole of his sensibility: taking a passionate and unabashed delight in the physi-
cality of the vista, its capacity for moodiness and unstable beauty, he has celebrated the flush of magno-
lias in bloom, the gravid slopes borne down by clouds.

S.H. Raza (b.1922)

Sayed Haider Raza’s works are mainly abstracts in oil or acrylic, with a very rich use of colour, replete with 
icons from Indian cosmology as well as its philosophy. Raza was one of the founders of the Progressive Art-
ist’s Group. After receiving a French Government Scholarship in 1950 he left for Ecole Nationale des Beaux 
Arts, Paris. He was awarded the Prix de la Critique in Paris in 1956 and in 1962 he served as a visiting lectur-
er at the University of California in Berkeley, USA. Raza has participated in numerous exhibitions, including 
the Sao Paulo Biennale in 1958, the Biennale de Menton, in France in 1966, 1968 and in 1978, and Con-
temporary Indian Painting, at the Royal Academy, London in 1982.He was conferred the Padma Shri and 
the Fellowship of the Lalit Kala Akademi in 1981, the PadmaBhushan in 2007 and most recently the Padma 
Vibhushan last year. The Raza Foundation was set up in India to promote art amongst the Indian youth 
and gives an Annual Raza Foundation Award to the young artists. The artist lives in Paris.

S. Nandagopal (b.1946)

Born in Bangalore, Nandagopal graduated from Loyola College Madras after which he did a diploma in 
Fine Art in the Government College of Arts and Crafts also in Madras. He won the gold medal in the Trien-
nale at New Delhi, has had many exhibitions all around the world. His sculptures are very modern with a 
tinge of tradition and vivid colours that captivates the viewers.

Sanat Kar (b.1935)

Sanat Kar was born in Calcutta. He joined he Government College of Art and Craft at Calcutta in 1950 
after matriculation. In 1952, along with fellow-students Kar formed a group called The Artists’ Circle. He 
graduated from the art college in 1955. Held teaching jobs first at Calcutta Boy’s School and then in 1978 
at Kala Bhavan, Visva Bharati in Santiniketan.

Sanatan Dinda (b.1971)

Sanatan Dinda Born 1971 Sanatan Dinda is a first class graduate in painting from the Government College 
of Arts and Crafts in Kolkata. Equally deft at painting, drawing, sculptures, mural making and installations 
Sanatan’s work adorns an illusionary and spiritual tone. The Kathputli Durga and Milky Way Pooja Pandals 
that he has created attempt to redefine contemporary art while also rejuvenating our folk forms. Keen on 
experimentation his imagery includes ordinary men and women as well as Buddha and other icons that 
comes in layers with foliage, calligraphy and other markings in the background adding to their visual ap-
peal. Though currently preoccupied with three dimensional sculptural paintings of figures that transcend 
the two dimensional limitations of a canvas, his earlier work appeared more in abstraction and landscape 
format. In his short career span, Sanatan has received many awards starting with inter college competi-
tions to the prestigious Birla Academy award. His work has been shown all over India as well an in the US, 
Singapore, Dubai and London finding its own space in notable collections such as that of the Duchess of 
Kent, the Belgium Consulate, ISKCON and in private homes across the globe. Sanatan lives in Kolkata and 
works from his studio in the city.

.Santhanaraj A. P. (b.1932)

A.P Santhanaraj is a renowed and highly esteemed painter and former principal of the Government Col-
lege of Arts & Craft, Chennai. Santhanaraj studied at College of Arts and Crafts, Madras. He joined it as a 
teacher in 1958 and was its Principal during 1985-1990; his works were first shown at Kumar Gallery in 1958; 
participated in State and National art exhibitions and Commonwealth art exhibition in London; recipi-
ent of various awards for his works since 1953 and National Award in 1957 and 1962; executed portraits 
for the Parliament House, New Delhi and murals for the Madras State Museum 1962; Tamilnadu State Lalit 
Kala Akademi Award 1982 and Kalai Chemmal Award 1987; Commissioner for painting for the Brazil Trien-
nale, 1988; A Retrospective held at Delhi by C.M.C., 1990; Kalamamani Shiromani (Eminent Artist) Award 
by Tamilnadu Government 1996; Kala Ratna Award by All India Fine Arts & Crafts Society, 1997; one man 
shows, Kumar Gallery, 1996 and 2001.

Seema Kohli (b.1960)

Seema Kohli’s works reveal a claiming of feminine subjectivities, an altered concept of feminine sexual-
ity. Her works bring into focus a woman’s intellect, thought, dreams and realities. The domain of sacred 
feminine geography with an effulgence of energy emanates from the paintings, where myth, memory 
and imagination have become the handmaiden of her own artistic oeuvre. Within the genres of sexual-
ity and desire, one can’t ignore the parallel journeys of discovery that she has made.  Being a student of 
philosophy, she has inhaled and experienced myriad notions of existence, and has lived emotional and 
psychological reality. Since last 28 years SeemaKohli has had over 20 solo shows in NY, Dubai, Singapore 
Delhi,Chennai, Mumbai, Hyderabad, Bangalore. She works in various mediums other than painting, mov-
ing on to sculptures video performances and installations. She has participated in International art fairs 
(Beijing,Basel, Shanghai, Madrid, Singapore, Hong Kong, Japan, India) Seema has held interactive pre-
sentations of her works at TedEX Chennai, WIN Conference-Rome and Prague, NGMA Bangalore, Lalit 
Kala Akademi –New Delhi, Jaipur. Her work can be seen in public art as murals of 10’ x 100’ at the Delhi 
International Airport, Mumbai International/Domestic Airport, the Defence Ministry, ONGC, Tata Residen-
cy, Manipal University, Leela Palace and Ritz Carlton Hotels. Her paintings are in collections with H.E. The 
President of Singapore, the Chairman of the Arts Council of Singapore, the French Embassy in India, the 
Norwegian High Commissioner, Camlin, UNDCP, Raj Niwas, Pondicherry: Northern Railways, Indian Rail-
ways, CCS India, Bharat Bhawan Bhopal, Lalit Kala and Sahitya Kala Akademi and various art collectors 
in India and abroad. Kohli received the Annual DayawatiModiStree Shakti Award 2012, Gold at Florence 
Biennale 2009,1 Premio “Video, the YFLO Women Achiever’s Award, the LKA National Award for Women in 
2008.Her works are a part of prestigious private and public Museums including Rubin’s Museum, USA. She 
has authored a book “I Am” in verse, based on the inter-relation of art with her life and both supporting 
each other simultaneously. She lives and works from her studio in New Delhi. The unending dance of light 
was presented as part of one of the collateral projects at  KMB 2014, in Kochi.

Senathipathi (b.1939)

A founding member of the Cholamandal Artists Village, Senathipathi is certainly one of the strongest and 
most individual figurative painters in Chennai.Â  He is also one of the most gentle of the collective, an art-
ist willing to let his work take the stage rather than himself as its creator. Key to the thematic interests of his 
art is his village upbringing. Drawing on the imagery and oral tradition of the epic stories, fables and Hindu 
mythologies related to him as a child (some of which he purposefully does not re-read or indeed has 
never read thus relying entirely on memory), Senathipathi developed his highly impressionable and distinc-
tive style and content. Senathipathis art is one built on fluid, lyrical line, brilliant and wisely-choreographed 
colour and dense pattern. This style is no doubt inspired in part by his early teachers, K.C.S. Paniker (by 
whom he would finally be invited to join at the Cholamandal Village) and the established and talented 
figurative artist, A.P. Santhanaraj.



Shekhar Roy ( b.1957)

Shekhar Roy graduated from the Government College of Art and Craft Kolkata. He has had many solo 
exhibitions as well as well as group shows in India and abroad in places like Singapore, USA, London etc.  
He has participated in numerous Art Camps including the North American Bengali Conference in 2006. He 
has also received the Senior fellowship award from the Ministry of Culture, Govt of India.

Shipra Bhattacharya (b.1954)

Born in Kolkata, Shipra graduated from Kolkata University in 1975. She studied at the Govt. College of Art& 
Craft and Fine Arts at College of Visual Arts, under the guidance of Shuvaprasanna. Bhattacharya’s work 
has dealt with women’s issues in a confrontational, yet subtle manner. While the female figure forms a 
central part of her work, it is more the inner consciousness of these women that the artist draws on, using 
bold yet soft colours and smooth brushwork. There is a mystery about each of her female protagonists – 
about the want of something more than what meets the eye.  Bhattacharya’s work borders on the sensu-
ous. It is far from portraiture, and yet there exists an endearingly real character to each of her women. The 
artist combines with ease bright, bold colours and soft, curving strokes, rendering each of her paintings a 
mesmerizing paradox. Shipra Bhattacharya has been exhibiting her work in solo shows since 1981, most 
recently at ‘EVEa’ organized by Gallery Sanskriti at the India Habitat Centre, New Delhi, in 2006. The artist’s 
works have been included in numerous group shows which have travelled internationally, most recently 
‘Think Small’ at Art Alive, New Delhi, in 2009; ‘Miles Apart’ at Point of View, Mumbai, in 2009;‘Manthan’ 
presented by Nitanjali Art Gallery at GalerieRomain Rolland, New Delhi, in 2009; and ‘An Indian Summer’ 
presented by Art Alive Gallery, New Delhi, and at the Gallery in Cork St., London. She lives and works in 
Kolkata.

Shuvaprasanna (b.1947)

Born in Kolkata, Shuvaprasanna graduated in Fine Art from the Indian College of Art at RB University, Kol-
kata in 1969. His work has been exhibited extensively in India and internationally including the US, Bangla-
desh, Singapore, France, Switzerland and Germany and has won a number of awards.Shuvaprasanna has 
written, edited and published several books on art, literature and he is a regular columnist in various news-
papers and journals. He was a founder member of Art and Artists, Calcutta. He lives and works in Kolkata.

Shyamal Dutta Ray (1934-2005)

“The imagery in my paintings comes mostly from my personal experiences. It is the visual world and its influ-
ences on me, that I try to reveal on my canvas.” Shyamal Dutta Ray’s body of work constitutes a major 
turning point in the history of the Bengal school of Art. Ray is credited with adding depth and intensity to 
the medium of watercolours, at a time when the Bengal school of Art traditionally used light and watery 
colours. His melancholic and pensive works reflect the contradictions of life around him.  Regarded as a 
master water-colourist, Ray was a founding member of the Society of Contemporary Artists, an artists’ col-
lective that sought to introduce innovativeness into the art world of the 1960s. Most of Ray’s work reflects 
the city life of Calcutta, with its happiness and sorrow, struggle and strife, poverty and hope. The works 
also exhibit a sense of irony, surrealism and awareness of a disintegrating society.  Shyamal Dutta Ray 
studied at the Government College of Arts and Crafts, Calcutta. He received many honours: the Award 
of Merit from the Lalit Kala Academy, the Shiromani Kala Puraskar, and the Special Commendation of the 
Karnataka Chitrakala Parishad. His works have been exhibited in Mumbai, Delhi, Calcutta and Bangalore. 
He also participated in international shows such as the Third World Biennale of Graphics, London, and the 
Havana Biennale, Cuba. His works are in the collections of the National Gallery of Modern Art, Delhi, the 
Victoria and Albert Museum, London and the Glenbarra Museum, Japan.

Sohan Qadri (b.1932-2011)

Sohan Qadri born, in Toronto, Canada is a yogi, poet and a painter from India who has lived in Copen-
hagen for the past 30 years. His paintings result from states of deep meditation, and are informed by the 
colors of India: luminous, dye-infused works on meticulously serrated paper. Over his long career, Qadri has 
interacted with a wide array of cultural figures including Surrealist painter René Magritte, Nobel laureate 
Heinrich Böll, and architect Le Corbusier. Böll once said, “Sohan Qadri with his painting liberates the word 
bitions in the United States, Europe, Asia, and Africa.

Somnath Hore (b.1921-2006)

Somnath Hore was born i in Chittagong, now in Bangladesh . He is a  Bengali sculptor and printmaker. His 
sketches, sculptures and prints were a reaction to major historical crises and events of 20th century Ben-
gal, such as the Bengal Famine of 1943 and the Tebhaga movement
From 1974, Hore began doing bronze sculptures. “Mother with Child”, a large sculpture that paid hom-
age to the people’s struggle in Vietnam, was stolen from the Kala Bhavan soon after it was done and has 
never been traced since.The anguished human form has widely been reflected in Hore’s figuration. The 
visual appeal of his work is increased by the rough surfaces, slits, holes and exposed channels.

Subrata Gangopadhyay (b.1959)

With bold vigorous strokes, Gangopadhyay’ senergetic yet sensuous figures reflect their abandonment 
and exuberance.Each brushstroke creates a great sense of drama for the viewer, that you can almost 
hear the music in the geity, and rhythm of the Dancing Women. The rich, subtle and diverse dimension 
of human reality are explored by with dramatic intensity. Subrata’s women are all of these - charming 
‘adorable, seductive, vulnerable...compassionate...as with great controlled skill he expresses their moods 
through their eyes, smile & open body language. Each canvas is an excellent blend of technique and 
feeling as it evokes a nostalgic mood, each element expresses and emotional involvement - such is the 
charm and magic of his canvases just as overwhelming is the variety of his work.  Undoubtedly a Master 
painter he is also a distinguished portrait artist, who paints in a mixed style within the broad expressionist 
format, standing firmly on the solid technical foundation derived form his training in academic realism. His 
brushwork ranges form smoothly realistic to the patchy impastos of vibrant expressionist bristles. Gango-
padhyay received a First class Diploma in Painting from the Government College of Art and Craft, Kolkata 
in the year 1980.

Sultan Ali (b.1920-1990)

Sultan Ali moved to Chennai where he qualified in art from the Government College of Art, Madras, in 
1945. Subsequently, he did a course in Textile Design at the Madras Government Textile Institute, follow-
ing it up with a diploma in photography in London. He taught for a year in the Fine Art Department at the 
Government College of Art in Madras and then went on to teach at the Rishi Valley School in Madanapalli 
for six years. He journeyed to Bastar to study the nuances of tribal culture and this experience enabled him 
to fine tune his technique and develop a style that came to be known as his own. 

Surya Prakash (b.1940)

Born 1940 at Madhira, Telangana state. Surya Prakash studied painting in Hyderabad and later worked 
under well-known artist Ram Kumar in New Delhi. Surya is avidly credited as a pivotal agent in promot-
ing modern art in his home state at Hyderabad, organizing various camps and exhibitions at a time when 
there were no such facilities available. The artist has continued to paint his own canvases with a diligence 
that suits an impressionist. He captures the heavenliness of native landscapes in various hues focusing on 



the landscapes and forest-scapes sensitively and consistently. Several public and private collections hold 
his work, and one can see a substantial body on display in the collections at the L.V. Prasad Eye Institute 
and at the Centre for Cellular and Molecular Biology, both in Hyderabad. His awards include the National 
Award, gold medals by Hyderabad Art Society and Lalit Kala Akademi, Andhra Pradesh, Hamsa award by 
the Andhra Pradesh government. He was conferred the title of “Kala Vibhushan” by the All India Fine Arts 
and Crafts Society, New Delhi. Surya Prakash lives and works in Hyderabad. 

Thota Tharani (b.1949)

Thota Tharini born in 1949, is South India`s most sought-after Art Director and has dabbled in acting as 
well. His works are generally non figurative and very colourful. He usually works with ink and paper, but has 
experimented with calligraphy as a form of creative expression also. Tharani says, “Alphabets of all lan-
guages are beautiful. Expressing each letter especially `Thota` meaning garden, was with which I began 
the `Script Series`. It came to life like the creeper growing in a garden, each letter intertwining”. His series 
of paintings featuring Gods and Goddesses and Rajputs are very famous as well.Thota Tharani has held 
and participated in numerous exhibitions in India and abroad - in Paris, Bordeaux, Vienna and in Yugosla-
via and Germany. His works were shown at Kanagawa International Print Exhibition (1983); at the III & IV 
Mini Prints Biennale, Barcelona (1983 & 1984).Tharani seems very satisfied with the way he has been work-
ing so far - films by day and painting at night - and plans to continue in the same fashion. “I would like to 
concentrate more on painting. My aim is to set up a gallery here in the long run,`` he says.

Vaikuntam (b.1942)

Thota Vaikuntam’s paintings capture simple lifestyle of villagers like the paddy fields, toddy potson shoul-
ders of men, the household chores, temple rituals etc. His drawings range from stark charcoal on paper, 
transparent washes and pencil drawings.Vaikuntam hails from Andhra Pradesh, in South India, and finds 
his inspiration in the rural areas of the state. Men and women of his village are often the central charac-
ters of his work. Telangana women, in particular, are frequent subjects for his works. The obsession can be 
traced back to his childhood, when he used to be fascinated by the male artists who used to imperson-
ate female characters in the travelling theatre groups that performed in his village. He admits finding the 
women of his village very sensuous and that he only attempts to capture their vibrancy. 
Vaikuntam’s art has a sense of strength to it, a power that emanates from the paint or charcoal that he 
applies to the surface, from his controlled lines, and from the fine strokes that he executes. He generally 
uses only primary colours, as he believes that composite colours do not exist in nature and are therefore, 
unnatural. As he explains, “I like using rich primary colours, which give a sense of character and depth to 
my paintings. Like reds and saffron and even orange, because these are essentially Indian colours. I don’t 
like using colours that are mix of two, because they are not natural, they don’t exist in surroundings around 
us, in our everyday life”

Vidyashankar Sthapathy (b. 1938)

Vidyashankar Sthapathy was born Karur. He received his early schooling and training in the family art 
watching his father sculpt gods and heroes from granite and wood at the temple town of Srirangam. He 
graduated in 1962 with a Diploma in Fine Arts, Sculpture and Crafts, specialising in metalwork, from the 
Government College of Art and Crafts, Madras. In 1968 he joined the Government College of Art and 
Crafts, Kumbakonam where he served as a lecturer.  At the Madras School of Art and Crafts, its Principal 
K. C.  S. Paniker was quick to notice the youngster’s intelligent movement towards a blend of the old and 
the new, especially in metal craft. Sthapathy received the Bombay Art Society Award in 1976 and the Na-
tional Award of Lalit Kala Akademi, New Delhi in 1993.  He exhibited at the Regional Centre Art Exbibition 
of the Lalit Kala Akademi, Madras and the Third Havana Biennale in Cuba in 1989 and The Madras Meta-
phor Exhibition organized by Ebrahim Alkazi of Art Heritage Gallery, New Delhi in 1991.

Vittal (b.1935)
 
Born in Maharashtra  B Vithal studied at the Sir J.J. School of Art, Mumbai. He was an artist who was a mas-
ter sculptor and painter. While his sculptural works were known for their monumentality his paintings cap-
tured the personal and intimate. But in both forms the innate understanding of the human form comes 
through very strongly. This is not surprising as he studied at the Sir J.J.School of Art, which lay emphasis on 
the study of the human form through it’s live model studio classes, it is also a school that is filled with large 
sculpture casts of the Greek and Roman sculptures. It was also here that he met his wife and fellow artist 
B Prabha. They were married in 1956 and had a joint show of their works in the same year. Vithal mostly 
painted on large canvases and handled the entire surface with ease. His canvases are not precursors to 
his sculptures; his ability to switch from the 3 dimensions to the 2 dimensions is noteworthy.Vithal who lived 
and worked in Mumbai.

Vidyashankar Sthapathi (b. 1938)

Vidyashankar Sthapathy was born Karur. He received his early schooling and training in the family art 
watching his father sculpt gods and heroes from granite and wood at the temple town of Srirangam. He 
graduated in 1962 with a Diploma in Fine Arts, Sculpture and Crafts, specialising in metalwork, from the 
Government College of Art and Crafts, Madras. In 1968 he joined the Government College of Art and 
Crafts, Kumbakonam where he served as a lecturer.  At the Madras School of Art and Crafts, its Principal 
K. C.  S. Paniker was quick to notice the youngster’s intelligent movement towards a blend of the old and 
the new, especially in metal craft. Sthapathy received the Bombay Art Society Award in 1976 and the Na-
tional Award of Lalit Kala Akademi, New Delhi in 1993.  He exhibited at the Regional Centre Art Exbibition 
of the Lalit Kala Akademi, Madras and the Third Havana Biennale in Cuba in 1989 and The Madras Meta-
phor Exhibition organized by Ebrahim Alkazi of Art Heritage Gallery, New Delhi in 1991.

Vittal (b.1935)
 
Born in Maharashtra i B Vithal studied at the Sir J.J. School of Art, Mumbai. He was an artist who was a mas-
ter sculptor and painter. While his sculptural works were known for their monumentality his paintings cap-
tured the personal and intimate. But in both forms the innate understanding of the human form comes 
through very strongly. This is not surprising as he studied at the Sir J.J.School of Art, which lay emphasis on 
the study of the human form through it’s live model studio classes, it is also a school that is filled with large 
sculpture casts of the Greek and Roman sculptures. It was also here that he met his wife and fellow artist 
B Prabha. They were married in 1956 and had a joint show of their works in the same year. Vithal mostly 
painted on large canvases and handled the entire surface with ease. His canvases are not precursors to 
his sculptures; his ability to switch from the 3 dimensions to the 2 dimensions is noteworthy.Vithal who lived 
and worked in Mumbai.

Vrindavan Solanki (b.1942)

“By the time I was ten, I was drawing and writing poetry, and about four years later, I had made up my 
mind about growing up to be a painter.” VrindavanSolanki, who likes to call his diplomas, degrees and 
prizes “bits of paper” is focused in his choice of career. This focus and lack of ambiguity about his work is 
one of the reasons his art is totally original and not derivative of the styles associated with particular re-
gions or institutions of learning. Solanki’s paintings depict the men and women of Rajasthan in easy, flow-
ing lines. His fascination with these people can be traced to his childhood when the children of the Rabari 
tribe of this State would visit his house.Typically, he draws them in black and white, capturing their innate 
beauty and the timelessness of their lifestyle. The faces however, are not the focus of his work, being 
either blinded by a glow or left blank. Instead, he concentrates greatly on their attire. His paintings have 
a photographic quality about them as he creates a play of light and shadow over the canvas.  He is the 
recipient of many awards, the earliest being in 1966, when he got the First Prize from the Gujarat Lalit Kala 
Akademi, Ahmedabad. He has had over 40 solo exhibitions and close to twenty group exhibitions in India 
and abroad, over the last thirty years. He lives and works in Ahmedabad.
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i. A successful purchaser will be notified and invoiced by Art Dimensions within three (3) days after the 
Auction.
ii. After the day of the Auction all of the Property will be held by the Art Dimensions and may be collected 
after payment of all amounts due.
iii. Subject to full payment, the successful purchaser shall at his own expense take delivery of the Property-
purchased within seven (7) days after the Auction.
iv. The purchaser will be responsible for any removal, storage, and insurance charges on his Property not 
collected within seven (7) days after the Auction.
v. If any Property is not paid for in full or collected by the purchaser as per the Conditions mentioned 
hereinabove, the organizers will be entitled to dispose of the Property as they deem appropriate, without 
giving any notice to the defaulting purchaser.

17. Taxes
Taxes, if applicable, shall be borne by the purchaser.


